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MIA OPrIAZTIKH ®QTOIrPA®IKH XPONIA

Aev glval TOAUNPES va WA ooupe TIAEOV Yla avodIKY| To-
pela NG pwtoypaplkig T€XvNg otnv EANGda. Yrdpxel
orjuepa éva anodedelyEvo evdlapEPoV yia TN GwToypa-
¢la, yeyovog mnou emiBeBatdveTal ev HEPEL And TA AuE-
TPNTA PWTOYPAPIKA SPWHEVA KAl TNV ETOKEPIUOTNTA
Toug. EkBEoelg, peaTIBAN, SlaAEEelg, ekddOELg, EPYATTH-
pla, portfolio reviews, pia KUPLOAEKTIKA OPYLACTIKY| Qw-
Toypa@plkn dpaotnptdtnta evrdg Tou 2009. Kat va rBele
kaveig va Ta npoAdBel 6Aa, nTav aduvato! Avauplopn-
™ta SUWG N MANBWPA aAUTH] PWTOYPAPIKWY dPWHUEVWV
dev onuatodoTel anapaitnta Kal moloTikd MAoUTO, ekel
Ta npdypata yivovrat mio nepinAoka. H pwtoypagia de
facto €xel katakAUOEeL TNV EIKACTIKY) ayopd, ivat apevog
1 PALVOUEVLIKY) EUKOALQ TOU HECOU KL APeETEPOU OL dlebvelq
TAOELG TTIOU KATAPTAVOUV O’ gUAG OUXVA ETEPOXPOVIOUE-
va, KL autd, oe ouvduaoud pe dAAoug o duoBewpn-
Toug napdyovteg, UPPBAANoUV oTnv navrayou napouoa
dleloduon TNG PWTOYPAPIKNG TEXVNG. 2TO TPOKE(EVO,
Ba yivel pla emAOYN TWV ONUAVTIKOTEPWV PWTOYPAPIKWV
OpwHeVWY TNG XPOVIAG Tou Pag TEPaade, eKelvwv Tou
ONOKANPWVOUV TIANPEoTEPQA, €l duvaTdyv, TNV elkdva Tng
pwToypaPlkig EANAGdag.

H ®QTOIMPA®IA ZTA EAAHNIKA MOYZEIA

Ta teAeutaia xpdvia Ta pouoeia mou apouatdlouv oho-
€va Kal TIo OUOTNUATIKA PWTOYPAPIKEG eKBETELG elval
T0 Mouoeio Kukhadikng Téxvng kat To Mouaesio Mmieva-
kn otnv ABrjva kai, Bepaiwg, To Mouoeio dwtoypapiag
otn @eocoalovikn. Edikd to KukAadiké Mouoeio to 2009
enédel&e dlaitepn mMpoT(UNon 0 PWTOYPAPLKEG OOU-
Ael€g eANAVwV Kal EEvwv pwtoypdewv. H onuavtikdte-
pn dlebvrig ékBeon mou dlopydvwoe rjTav Tou dLaonou
petapovtépvou Mepuavol Thomas Struth to kaAokaipt
Tou 2009. ‘Evag amnd Toug EKMPOC®MOUG TNG YEPUAVIKNAG
OXOANG TIOU ETIKEVIPWVETAL O UTIEPUEYEDELG AMOTU-
NWoelg dlaPOPwWV E0WTEPIKWY KAl EEWTEPLIKWV ACTIKWOV
XWpwv Kal 6,Tt ot TeAeutaiol prnopoulv va cuppoiiocouv
otn ouyxpovn enoxn pag. O Thomas Struth kat oA\ol
&A\oL guvodolnépol PWTOYPAPOL EUPEVOUV OTA HEYAANG
dldotaong Tunwparta (tdon nou undpyxel and tn dekae-

A LUSH PHOTOGRAPHIC YEAR

It is no more controversial to talk of an upswing of
the photographic art in Greece. The public’s interest
in photography is to a certain extent verified by the
countless photographic events and their attendance.
Exhibitions, festivals, lectures, publications, work-
shops, portfolio reviews, a literal orgy of photograph-
ic activity in 2009. Even if someone wanted to make
time for everything, it would be impossible! Obviously,
though, this plethora of photographic events is not
necessarily a sign of affluence in quality; at this point
things get more complicated. The deluge of the art
market by photography is an uncontestable fact. The
medium’s seeming lack of sophistication, on the one
hand, and the international trends that are imported to
us belatedly, on the other, along with a host of addi-
tional, elusive factors, contribute to the omnipresence
of the photographic art. To the matter in hand, now: a
selection of the most important photographic events
from the previous year is going to be presented; those
that create the most inclusive image of “photograph-
ic” Greece.

PHOTOGRAPHY AT GREEK MUSEUMS

For the past few years, photographic exhibitions are
being presented, more and more systematically, at
the Museum of Cycladic Art, at Benaki Museum in
Athens, and, certainly, at the Thessaloniki Museum
of Photography. In 2009, the Cycladic Art Museum in
particular, manifested an exceptional affinity for the
work of Greek and foreign photographers. The most
significant international exhibition organized was that
of the famous postmodern German, Thomas Struth in
the summer of 2009. One of the representatives of the
German School which focuses on supersized prints
of various internal and external urban spaces, and on
what their signification for our times. Thomas Struth,
along with many others fellow photographers, per-
sist in large prints (a trend that has existed since the
1980’s in international photography and has lately ar-
rived to Greece,) a fact which has occasionally given

Anpritong Xapioiadng,

arnd ekBETEIQ TOU
Mouaoeiou Mrevdkn.

Dimitris Harissiadlis,
from exhibitions of the
Benaki Museum.
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Tia Tou 1980 otn dlebv pwTOoypaPia KAl KATEPTAOE TA
Teheutala xpovia otnv EANADBa) ki eviote dev Aelmouv ot
EVOTAOELG OXETIKA HE TNV MoldTNTA TOU €PYOU WG TIPOG
To péyebogq ekTUnwong Tou. Emiong, To Mouoeio Kukha-
Jkng Téxvng dlopydvwoe, oe cuvepyaaoia pe To FaAkd
IvoTitouto ABnvay, Tpelg MapdAAnAeg ekB€oelg pe €pya
Twv: Apt l'ewpyiou, Jean-Luc Moulene kat Alain Ceccaroli
v avol&n. Na unevbuuiow oto onueio autd otL 0 Aplg
Mewpyiou eival €vag and Toug ouvidputeg Tou Mouaeiou
dwtoypapiag Oecoalovikng kat Tng Pwtoouykupiag. H
Teleutaia €kBeon ou ulotoinoe To Tapandvw Pouaoeio
Kt a&iCel va avapepOel eival n atoukr Tou yvwotou tn-
AeottTikoU dnuoaotoypdeou Zwtipn Aaveln. Katd néco
€vag OnuUooloypd®og uropel va prnel 0to pOAO TOU Qw-
TopenodpTep elval BEpa mpPog culnInon, Ta OpLa CUYXEO-
VTal oUXVA KL AAAWOTE YEVIKOTEPA UTIAPXEL Hla ouyxuon
ota épla Twv TEXVWV onuepa. Adyw emnayyEApatog, o
Aaveélng €xel dueon npdofaon ge TOMOUG «PWTOYPAPL-
KoUG», 0€ EUMOAEUEG Kl AANOKOTEG YWVIEG TOU TIAQVATN
KaLl Ol EIKOVEG TOU TAPATIEUTIOUV OE EIKOVEG AAAWV PWTO-
eldnoeoypdpwy, al\d autd eival avandpeukto. MNépav
AUTWV OUWG eMPOKELTO Yia pia amd Tiq ekBEoelg ou A&L-
Ce va emiokePOel To abnvaikd Kowod.

Tnv TNtk Tng eixe To 2009 N QwToypaia kal oTo
&Moo peydlo pouoceio Tng mpwtelouoag, To Mmevdkn.
O npooavatoAlopdg Tou ouvexilel va mapauével wg el
To mAeioTOV IO KAAGLKAG, UTtd TNV €vvola OTL oL ekBeal-
AKEQ ETIAOYEQ TIOU KAVEL OTOV TOPEQ TNG PWTOoYypaPiag
dev npogpxovtal and pia kateEoxnv olyxpovn 1 LETAUO-
vtépva aiobntikr — eEaipeon BERata anoteAel n €kBeon
Tou yvwoTtoU éNAnva pwtoypdeou uédag Tdoou Bpet-
ToU pe BEpa TIG Kvnuatoypa®lkég aibouoeqg (Nogupplog
2009), kabwg kat n ékBeon-apiEpwpa otov Niko Kouv-
doupo ToU €ylve 0TO TENOG TNG XPOVLAG.

H npwtn peydAn ékBeon nou eykawidotnke 1o 2009 oto
Mouoeio Mnievdkn tng 0dou Melpatdg Tav n avadpouikn
Tou Anunten Xaptotddn tov Mdptio. O avBpwriokevTpl-
kég Xaplolddng avikel oe ekelvn TN yevid Twv eANVwV
PWTOYPAPWY TIOU ATOTUTIWOAV TN HETATIOAEULKY] KAON-
pepvéTNTA TNG XWpeag pag e didbeon va avadelEouv
kuplwg Tta BeTikd otolxeia TnG. AkoAouBnoe n €kBean

rise to objections regarding the lack of balance be-
tween the quality of the work and its size. The Museum
of Cycladic Art, moreover, organized in spring, with
the cooperation of the Institut Francais d’ Athénes,
three parallel exhibitions with the works of: Aris Geor-
giou, Jean-Luc Moulene, and Alain Ceccaroli. At this
point, | have to point out that Aris Georgiou is one of
the co-founders of the Thessaloniki Museum of Pho-
tography and “Photosynkyria”. The last worthy of note
show presented by the Cycladic Museum was a solo
exhibition of the well renowned in Greece, television
journalist Sotiris Danezis. To what extent can a jour-
nalist-writer be also cast in the part of a photojournal-
ist is a topic for discussion, as the boundaries are of-
ten hazy and, to make matters worse, the boundaries
of the arts in general are blurred nowadays. By reason
of his profession, Danezis can directly access “photo-
graphic” spaces, war zones and weird corners of the
planet; his images bring to mind those of other pho-
tojournalists, but this is unavoidable. Nevertheless, it
was one of the exhibitions highly recommended to the
general public of Athens.

2009 was an extraordinary year for photography at
the other big museum of the Greek capital, Benaki,
which is still oriented to more classical works, in the
sense that its choices for photographic shows usu-
ally exclude the fields of contemporary or postmodern
aesthetics — with the only exceptions of the shows of
the known Greek fashion photographer, Tassos Vret-
tos on movie theatres (November 2009) and the ex-
hibition — tribute to Nikos Koundouros at the close of
the year.

The first big 2009 show for Benaki museum (Pireos
Street) was a retrospective of Dimitris Harissiadis in
March. The anthropocentric Harissiadis belongs to
that generation of Greek photographers that depicted
everyday life in post war Greece aiming to bring out
primarily any positive features. After that followed the
exhibition of the Greek photojournalist of the diaspora,
Dimitris Soulas, titled Snapshots, Photographs 1967
— 1974. Soulas, an attentive observer with a distinc-

Anurteng ZouAag, and
ekBéoelg Tou Mouoeiou
Mrevakxn.

Dimitris Soulas, from
exhibitions of the
Benaki Museum.
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Tou ENANva pwTopendpTep TNG dltacmopdq Anuiten Zou-
Aa uté Tov TitAo ZTiyutdtuna, dwtoypapieg 1967-1974.
MpooeKTIkOG TapaTnENTAG, 0 ZoUAAG KATEYPAPE, HE LA
13laitepn aiocbnon tou XloUpop, HETAVAOTEG, POLTNTEG,
povaxikoug avlpwroug Kt oTIdNoTe AANO TOu KEVTPLLE
TO PWTOYPAPLKS evOLAPEPOV OTOUG dpdpoug Tou Movad-
Xou dmou gpyaldtav wg PwTodnUooloypdpog. Oa eixe
npayuatikd evdlapépov va otpapel To Mouoeio Mme-
vdakn oe Olebveilq pwToypd®oug Tng enMoxng Hag (Omwg
ékave AAwote pe tnv avadpopuikn tou Josef Koudelka
TO 2008), dLOTL EXEL KAL TNV UTTOSOT| KAL TNV ATIAITOUHEVN
yvwon yta ugniou BeAnvekouq ekBEoelg amnod To dlebvEg
PWTOYPAPIKO OTEPEWNA TOU ONUEPA EVW, TAUTOXPOVA,
UTtdpXEL ONMUAVTIKN {ATNON Yla TEToleq eKBEDELg aTnVv EA-
A4da.

2Tn ouvéxela, (owg KATWG amapatnenIeg va ngpaocav
and TO PWTOYPAPIKO KOWVO Ol OUADIKEG ELKACTIKEG EKOE-
oelg Tou EBvikou Mouoeiou ZUyxpovng Téxvng 1o OIVO-
TWEO TNG TMEPATUEVNG XPOVLAG atnv ABrjva érou neple-
xovto kat €pya tng dtdonung Nan Goldin, n onoia tdpa&e
Ta elKaoTIKA vepd Tn dekaetia Tou 1980 e TIG WUEG EIKO-
veq amnd to underground TepBAANOV TNG, aAAd Kal €pya
Tou nepLBoénTou Lucas Samaras (0 onol{og eKMPoownnoe
™nv EANASa otnv Mmiievdhe Bevetiag 1o 2009).

2tov avtinoda, Tt cuvéBalve OAn Tn Xpovid oto peydlo
PwTOYPAPLKO pouoeio Tng xwpag, To Mouoeio dwTto-
ypapiag ©sooalovikng; Kat’' apxnv Biwoe ki autd TIg
TIOALTIKEG TOU JUOKOA(EQ e pila avamndvtexn avakoivwon
Qg Téwg KuB€pvnaong mepl ouyxwveloewg Tou MOO e
10 Kpatikéd Mouoeio Zuyxpovng Téxvng (0.0. TN OTLYUN
ouyypa®ng Tou mapdvrtog dev yvwpilfoupe TepalTEpPw
eEeli&elg) al\d katl e SLoKNTIKOUG TPLYHOUG AOYw ekAO-
YWV. AUTd OTa apvnTikd. 2ta BeTIKd, elxape pia ppevitl-
da eKBETEWV ATOMIKWY, OMASIKWY, avadPOULKWOV, LOTOPL-
KOV K.d. KaBwg ot dpdoelg Tou fTav dekddeq kat sivatl
euvonTo OTL dev duvatal va yivel avaAuTiki avagopd oe
OAeg, Ba yivel pla avTimPOooWTIEUTLKY EMIAOYT TWV ONUa-
VTIKOTEPWV EKOETEWV TOU.

OL kevtplkdTEPEG e€kBEoELg TIG omoleq dlopydvwoe TO
M®O, oe ouvepyaaoia eviote kat e AANoug popelg, evidg

tive sense of humor, recorded immigrants, students,
and lonely people, along with anything that captured
his photographic curiosity in the streets of Munich,
where he worked as a photojournalist. It would be of
particular interest if Benaki Museum directed itself to-
wards contemporary international photographers (as
it actually did with Josef Koudelka’s retrospective in
2008), for it has both the infrastructure and essential
know-how for high standard exhibitions on the inter-
national contemporary photographic scene; further-
more, the demand for such shows in Greece at this
point is high.

The group exhibitions of the National Museum of
Contemporary Art in Athens during the past fall went
by somewhat unnoticed. They included work of the
famous Nan Goldin, who has caused turmoil in the
visual arts of the 1980s with the raw images of her
underground surroundings, as well as work of the re-
nowned Lucas Samaras, who represented Greece at
the Venice Biennale 2009.

One might wonder what was happening all through
the year at the country’s foremost photographic mu-
seum, The Thessaloniki Museum of Photography. We
may start on the negative side. It went through some
political hardships after an unexpected announce-
ment from the former government stating that it would
be merged with the State Museum of Contemporary
Art (please note that at the time this is written, no fur-
ther information has been publicized) as well as ad-
ministrative complications due to the elections. On the
positive side, we witnessed a frenzy of solo shows,
group shows, retrospectives, historical exhibitions
etc. Reason dictates that, instead of all the events be-
ing thoroughly presented, for they were dozens, a rep-
resentative selection of the most significant shows will
have to be made.

The main exhibitions organized in 2009 by THMP, or
in collaboration with other institutions, were the fol-
lowing: Water-Currents, Earth, Ten aspects of Hellenic
Photography — Recent Trends Of Creation and the ret-

upP

Nan Goldin, arnd
ekBéoelg Tou Mouoeiou
dwrtoypagiag
©e00aAovikng Kal Tou
Athens Photo Festival.

Nan Goldin, from
exhibitions of The
Thessaloniki Museum
of Photography and
of the Athens Photo
Festival.

DOWN

Joel Meyerowitz, arnd
ekBéoelg Tou Mouoeiou
dwrtoypagiag
©eooalovikng.

Joel Meyerowitz, from
exhibitions of The
Thessaloniki Museum
of Photography
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Tou 2009 fjTav ol €&Ng: Nepod-Peuuarta, Im, Aéka oyelg
™G eAMnvikniG pwtoypapiag — ZUyxpoveg Tdoelg dnut-
oupyiag kat ot avadpopikég Twv Philip Tsiaras kat Joel
Meyerowitz. H €kBeon tou teAeutaiou eixe 1dn napou-
olaotel To 2008 oToUG XWPOUG Tou Mouoeiou aA\d oTnv
npwTtelouca Katneoploe tnv dvolEn tou 2009, omdte
d66nke n eukalpia kat oto abnvaikd kowd va tn det. H
€kBean pe Titho l1épa and to ouvnbiougvo. 1970-1980,
oe empglela Xplotépopou Mapivou, payuatormolr|onke
oto Kévtpo Texvwv tou ACS, €vag xwpog mou dev ava-
delkvue 600 Ba €mpere Ta €pya TOU aueplkavol pwTo-
ypdoou. Mpog tTépYiv opBalpwv Suwg urrpxav ta da
Ta €pya Tou Meyerowitz, o omnoiog eivat OHOAOYOUHEVWG
€vag ToAU onuavTtikég EYXPWHOG GWTOYPAPOG dPOHOU.
‘E&unva otiypdtuna and dpopouq NG AUEPLKAG, aAAd
kat Twv Mapioiwv, kKabwg kat MoAU evdlapEpouaesg Pw-
Toypagieq Tomiou, pla SOUAEld TWV HETAYEVECTEPWV
Xpévwv Tou Meyerowitz. MNapd tnv andkevtpn tonobeacia
onou plAo&eveito n €kBeon, Ntav pia and autég mou A&L-
Ce kaveig va del otnv Abrjva.

H deltepn peydAn avadpoptkr) €kBeon ou dlopydvwoe
10 M®O ritav to The Superreal — EEwnpayuatiko Tou eA-
ANVIKAG kataywyng kaA\téxvn Philip Tsiaras, oe emuue-
Aela Tou dteubuvtr) Tou Mouoeiou BayyéAn lwakeluidn.
Meploodtepa and 200 pwtoypadlkd €pya amnd to 1971
HEXPL onuepa Tou €3el&av HAANOV yia TIPWTN popd OTO
eupUlTEPO EAANVIKG KOWVO TN GWTOYPAPLK] SOUAELd TOU
Tsiaras. ZknvoBetnuéveg elkdveg, wg eni 1o TAeloTOV,
ME TPWTAYWVLOTY ouviBwg ToVv {Blo Tov elkaoTiké érou
npayuateletal TNV eAANVIKOTNTA Tou aAAd kal Bguata
onwg elvat n oikoyévela kat o eautdg. Evundpyxet, BERata,
KL évagq 0apKAOPOG OTa €pya Tou Kal mbavwg autdg va
Atav évag amnd toug Adyoug Tou wbnoe Toug dlopyavw-
T€G va avaypdyouv otnv mpdokAnaon «Oplopéva €pya
evdéxetal va Bi&ouv tnv eualodnaoia Tou KowvoU».

Mépav Twv dUO ATOMIKWY, elXaue Kal TIG TPELG HEYAAEQ
OMadIKEG ekBETELQ e €pya eANAVQV Kal EEvwV dnuLoup-
YWv. 211G duo npwteg, Nepd-Peduata kat n, ouclaoTl-
kd eldape pwtoypapieqg EEvwv ol omolol emAéxOnkav
yla tnv teNlk} ¢don tou Bpaeiou Pictet (diebvég Bpa-
Belo aplepwpévo amokAELlOTIKA 0oTn BLWOLUN avAmlTuén).

rospectives of Philip Tsiaras and Joel Meyerowitz. The
latter show had already been presented at the Muse-
um in 2008, but it moved to the capital in the spring of
2009, offering to Athens’s public the chance to visit it.
The exhibition entitled Out of the Ordinary, Joel Meye-
rowitz 1970-1980, curated by Christophoros Marinos,
took place in the ACS Arts Center, a venue that did not
showcase properly the work of the American photog-
rapher. Nevertheless, the photographs of Meyerowitz,
who is undoubtedly a very important street photog-
rapher working with colour, were exhibited there, for
the pleasure of the spectators’ eyes. Smart snapshots
from the streets of the US as well as Paris, together
with very interesting landscape photographs: the work
of Meyerowitz’'s later years. Although the venue was
not close to the city centre, it was worthwhile visiting
this event.

The second big retrospective organized by THMP was
Superreal by Philip Tsiaras, an artist of Greek origins,
curated by the Museum’s director, Vangelis loakimidis.
More than 200 photographs from 1971 till the present
day presented, most probably for the first time, to the
wider Greek public the photographic work of Tsiaras.
Set images, in their majority, usually presenting his
own self, debating the nature of his Greek national-
ity, accompanied by works related to matters such as
family and selfhood. In his works, one can also trace
hints of sarcasm, which is probably one of the rea-
sons that forced the organizers to mention explicitly in
the invitation that “Some works may insult the public’s
sensibilities”.

Besides these two personal shows, there were also
three group shows with works of Greek and foreign
artists. In the first two, Water-Currents and Earth, the
works exhibited were mainly photographs by foreign-
ers, which were selected for the final phase of the Prix
Pictet (International award dedicated to photography
and sustainability). The dominant names there were
those of the world famous Andreas Gursky and Ed-
ward Burtynsky. It should be noted that a celebrated
photograph by the German Gursky still remains the

Philip Tsiaras, and
ekBEoelg Tou Mouoeiou
dwrtoypagiag
©eooalovikng.

Philip Tsiaras, from
exhibitions of The
Thessaloniki Museum
of Photography.
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Ekel d€omolav ta ovéuata Twv oAU didonuwv Andreas
Gursky kat Edward Burtynsky. MNapevBeTikd, va onuelw-
Bel edw 6T YvwoT pwTtoypagia Tou Meppavol Gursky
elvat pé€xpt orjpepa n akplBdétepn mou €xel MwAnOel moTté
oe dnuonpaocia, e T mou ayyilet oxeddv Ta Tpia eka-
ToPMUpLa doAdpla. And Tn XWPa pag cupueteixav, pe-
Tagu dMowv, ot A. Ztpdtou, . Oeodwpdmnoulog kat I.
MepoAuprmog.

TéNog, To MOO £pepe otV ABrva, KAl CUYKEKPLUEVA OTO
mAaiolo TNG €lKAOTIKAG poudp Art-Athina, Tnv opadikn
AEka OYetg g eEAANVIKNG pwToypaplag - ZUyxpoveg Td-
oetg dnutoupyiag. Mpdkettal ouclaoTikd yia pia €kBeon
omnou ernuxelpeital n aneikdévion evég HEPoUg TG oUyXPo-
VNG QWTOYPAPIKNG MAPAYWYNHG OTN XWpa pag péoa amnod
Ta €épya twv X. Anuntptddn, E. Kpaviwtn, N. Mdpkou, M.
Kokkvid K.d. Apketd Spwg amnd Ta ovouaTa Tou GUpLE-
Telxav eppaviotnkav kat oe AAAeg napduoleg ekBEoelg
kat (owg Ba Ntav XpHolo endueveg UEANOVTIKEG dLop-
YQVWOoeLg TETOLOU XAPAKTAPA VA EUMAOUTIOTOUV KAl UE
V€O QWTOYPAPIKS aipa. Tnv dvolén tou 2010 avauéve-
TaL n peyaAutepn dlopydvwon tou MOO, dnAadn n 2n
dwtourievdAe e KeVTPIKO BepaTik® d&ova Tov Toémo. 2e
avapovr, Aotrov.

H evétnta «H ¢owtoypapia ota eAnvikd pouceia» 6a
kAe{oel pe évav KAaOLKO TIOINTH TNG EYXWPLAG PWTOYPA-
PIKNAG TEXVNG Kal TNV unépoxn €kBeon Tou oto Kalaiobn-
10 Mouoeio I'. I. Katalypa, tn onpeptvr) dnAadn AnuoTti-
kA MivakoBnrkn Adptoag. To €pyo {wng Tou Tdkn TAoumna
ekT{BeTo pé€xpPL TOV lavoudplo Tou 2010 oto dopPo auTd
pHouaei(o Tng O©ecoaliag nmou apkeTol SUOTUXWG deV YVW-
piCouv. Ze mapaywyr Tou Mouceiou Mrmievdkn kat og ert-
HéAeLa Tou Mwuon Karmdv kat Tng képng Tou dnpuioupyou
Béviag TAouna, eykawvidotnke otig 12 NoguBpiou 2009
n avadpopikr Tou €kBeon. To eminedo napouciaong g
€kBeang Ntav dptio KL a&ilel va onuelwdei &tL oplopE-
veg amnd TIg 1o AyvwoTteg pwTtoypapieg Tou Aaploaiou
dnuioupyoU OUYKATOAEYovTal OTIG TILO UTIEPOXEG. Ava-
pwTiétal kaveig yiati mpoBAaAovTal dlapKwg oL To av-
OPWITOKEVTPLKEG TOU €IKOVEG, TIOU ATOTUTIWVOUV gvioTe
YPAQIKA TO MPOOWIO TNG MeTAMOAgULkG EANASagG, T
OTLYMN) TIoU UTtdpXouVv GwToypa®ieg Tomiwv 1 adplotwy

one sold for the highest price ever worldwide in an
auction, approaching the amount of three million dol-
lars. Our country was represented, among others, by:
Danae Stratou, Yannis Theodoropoulos, and Yiorgis
Yerolympos.

Finally, THMP brought to Athens, and specifically in
the framework of the international contemporary Art
Fair Of Athens, ART-ATHINA, the group show Ten
Aspects Of Hellenic Photography — Recent Trends Of
Creation. This show, in fact, aims to portray a part
of contemporary photographic creation in Greece
through the works of Christina Dimitriadis, Evangelia
Kranioti, Nikos Markou, Panos Kokkinias, etc. Many
of the participants, however, appeared in other simi-
lar shows as well; it might prove useful for designers
of future events of similar nature to enrich them with
new photographic blood. The greatest event of THMP,
the 27" International Photography Meeting/Photobien-
nale 2010, with “Place (Topos)” as its subject-matter,
is due for spring 2010. Let’s place us in standby mode
then.

This unit will be consummated with a classical poet of
domestic photographic art and his fabulous exhibition
presented at the elegant Museum G. |. Katsigra, the
current Municipal Gallery of Larisa. The work of Ta-
kis Tloupas’s lifetime will be on display until February
2010 at this fine museum of Thessaly, which, unfortu-
nately, remains unknown to the majority. Produced by
the Benaki Museum and curated by Moses Kapon and
the artist’s daughter Venia Tloupas, the retrospective
opened its doors on November 12t 2009. The presen-
tation standards of the exhibition were high and it is
worth mentioning that some of the least known photo-
graphs of the Larisian artist may be included among
his brilliant ones. It makes one wonder why his anthro-
pocentric pictures only, the vignettes of the face of
Greece after the war, are persistently and exclusively
put in the spotlight, while there are some images of
landscapes or undefined human figures in the fog that
are of international standards.

upP
Mwpyog Kopddkng,

arnoé ekBgoelg Tou Mou-

oelou dwroypagiag
Oeooalovikng Kal Tou
Athens Photo Festival.

Yiorgos Kordakis,
from exhibitions of The
Thessaloniki Museum
of Photography and
the Athens Photo
Festival.

DOWN

Tdkng TAourag, and
ekBeéoelq Tou Mouoelou
Karofypa kat tou Mou-
oelou Mrevdkn.

Takis Tloupas, from
exhibitions of the G. I.
Katsigra Museum and
the Benaki Museum.
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Xptotiva Anuntetddn,
arno exkBgoelg Mouoel-
ou dwrtoypapiag Oeo-
oalovikng, Tou Athens
Photo Festival kat g
vkahepl Xippas.

Christina Dimitriadis,
from exhibitions The
Thessaloniki Museum
of Photography, the
Athens Photo Festival
and the Xippas gallery.
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avepWTIVOV HOPPWV HETA OTNV OWiXAN Tou ayy(Couv Ta
dlebvn oTdvtapTt.

ZHMANTIKA ®QTOIPA®IKA ®EZTIBAA THZ XPONIAZ

To peyaAUtepo, TouAdxiotov 6oov agopd oTo €UPOG
TWV EKINAWOEWV, PWTOYPAPLIKS PECTIBAN Tou 2009 ryjTav
T0 20 Athens Photo Festival, oe dlopydvwon Tou EAAN-
vikoU Kévtpou dwtoypagiag kat und tn dlevduvon Tou
>talpou Kat Tou MavoAn Mwpeodmnoulou. Kivnon pat
anoTéAeoe 1 andépaot] Toug va eMAEEOUV emITENOUG Eva
KEVTPLKO KTNPLO TNG MpwTelouoaq MPOKELUEVOU va Ou-
YKEVTPWOOUV onuavtikd aplbud twv ekBEéogewv oe €vav
nuprva, oe avtiBeon pe TIG MPOoNyoUUEVEG XPOVIEG TIOU
avaykdagovtav ol EMIOKEMTEG Va opywvouv Tnv ABriva and
™ pia dkpn otnv dAAn (kdtL Tou eixe TeBel 0TN TIEPOLVN
€kdoon wq peifov B€upa). To av To eyxeipnua métuxe, Ba
To deiEel 0 xpdvog. ‘Eva eival BERato: 4Tt T Bpadid Twv
eykawviwv To Kktrpto Eomhavdda oto Aéhta dalrpou
€opule and KOOUO.

‘Ocov agpopd oTig emleyuéveg ekBEoeELg, uMpxe Mia
avouoLOYEVELa UPONOYLKH] AAAA KAl TIOLOTIKY, OUwG autd
oupBaivel eviote kat dlebvwg oe peyalltepeg dlopya-
vwoelg pwtoypapiag. I1dwaitepo evdlapépov eixe n opa-
Sk and tnv Akadnuia Kahwv Texvwv tou Mdvav tng
MoAwviag kat edikétepa Ta €pya Twv Michal Bugalski,
Piotr Czarnecki, Miroslaw Czerniak k.d. ZknvoBetnuéveg
kup{wg Ayelg, ouxvd autoavagoplkeég, mou dlepeuvolv
{nmuata Onwg To olkelo, TNV TAUTOTNTA KAl TIG OXEOELG
dvdpa-yuvaikag. Eidape kat Tiq nuwnoBpuxieq ANAYeELg
Tou Aouvapn and tov 'eppavé Andreas Mueller-Pohle,
€va eUQUEG pwTOoYPaPLkd TIPAOTIeKT AAAG TiBavdTata Kal
pe AydTepeg €IKOVEG TO €IKAOTIKG ATIOTEAECMA va rTav
To {d10.

ApPKeTEQ ENANVIKEG OUMPMETOXEG elxape otnv evdlapg-
pouca opadlkn Face to Faces, oe empélela Twv Ayye-
AkAG MpappatikornoUlou kat Isabelle de Montfumat, pia
€kBeom TouU MPwTOTIAPouUCtdoTnke O0TO TMAA(O0 TNG 2nGg
Mrievéhe tou Kpatikol Mouoeiou ZUyxpovng TExvng
otn ©eocoalovikn. Zexwpllav, HeTa&U dAwv, Ta padpa,
€0WTEPIKA MopTpéTa Tou MNwpyou Mpivou, Ta ekPpacTL-

IMPORTANT PHOTOGRAPHIC FESTIVALS OF THE
YEAR

The biggest, at least concerning the range of the
events, photographic festival of 2009 was the 2" Ath-
ens Photo Festival, organized by the Hellenic Centre
for Photography, under the direction of Stavros and
Manolis Moresopoulos. Their decision to select at last
a central building in Athens was a strategic move, as
they managed to unify a significant number of the ex-
hibitions in one core, in contrast to the previous years,
when the visitors had to transfer from one end of the
city to the other (a point that was referred to in the
last year’s edition as a major issue). Only time will
let us know if this move was actually successful. One
thing is for certain: at the night of the opening the
Esplanada building at the Faliron Delta was packed
with people.

Regarding the selection of the shows, one could re-
mark an unevenness both in style and quality, some-
thing that occasionally occurs, though, even in inter-
national, larger photographic events. One of the most
interesting features was the group show of The Poznan
Academy of Fine Arts in Poland, and particularly the
works of Michal Bugalski, Piotr Czarnecki, Miroslaw
Czerniak etc. Mostly directed shots, more often than
not self-referential, researching issues such as the
familiar, identity and the relationships between men
and women. One could also view the semi-underwater
shots of river Danube by the German Andreas Mueller-
Pohle, an intelligent photographic project that never-
theless might have the same visual impact even with
fewer exhibits.

There were several Greek participations in the inter-
esting group show Face to Faces, curated by Ange-
liki Grammatikopoulou and Isabelle de Montfumat, an
exhibition that was first presented at the 2" Biennale
of the State Museum of Contemporary Art in Thessa-
loniki. Standing out, among others, were the black,
interior portraits of George Prinou, the expressive and
premeditated “chance” portraits of Athenians by Pa-

|

Mid

Maulog duodkng, arnd
ekBéoelg Tou Mouoeiou
dwtoypagpiag Oeooa-
Aovikng kat Tou Athens
Photo Festival.

Pavlos Fysakis, from
exhibitions of The
Thessaloniki Museum
of Photography and the
Athens Photo Festival.
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K4 kal oknvoBetnuéva «tuxaia» mopTpéra Abnvaiwv Tou
Mdavou Kokkivid, Ta autooapKaoTIKA ratyvididpika auto-
nopteETa NG Béviag Mnexpdkn kabwg katl Ta mpdowra
Wlaitepwv avBpwnwv Tou Mavlou ducdkn. Mépav ToU-
Tou, mapouctdotnkav oTo Ktipto EomAavddag kat kd-
TOlEG ATOULKEG ekBETeLg, OTwg To Green Project in Asia
Tou lMdvvn TwPTn, Mavopautlkd MPooeyuEva OTLYLOTU-
mna and €éva eknMANKTIKG Ta&(dL mou €kave 0 pWTOYPAPOG
pe Tnv opdda tng Green Project katd prkog Tou aAatou
Apduou Tou MeTa&lou.

Emniong, dlopyavwbnke oto AéAta Parjpou To Aeyduevo
portfolio review, oUuvtopeqg dnAadr) ouvavinoelg evdlape-
POUEVWV PWTOYPAPWY HE €BUOVEG aAMd TO XWPO TNG
pwToypapiag. Ynmpxav Opwg opyavwTikA TipoBArjpata
mou méavdév va opeihovtav otnv ENAelYn anartoUpevou
Xpévou mpoetolpaciag nmou dev engrpeyav tTnv AYoyn
Aettoupyia Tou Beapol.

Ektdg and to kevrplkd mpdypauua tou Athens Photo
Festival 09, e(dape kat ekB€oelq oe dldomnapta onpeia
g MOANG. AMd TO XWPO TOU PWTOPEMOPTAL, TOU VIO-
KOUMEVTOU, EeXWpLoe N aTouLKr) Tou Mdvvn Anuou AABa-
via, Eikdveg oto uetaixuto, 1990-1991 oto MNdpko EAeu-
Beplag. Mia amd TiIq o o&udepKelq VTOKIMAVTEPIOTIKEG
MATIEG TNG XWPAG Mag, o Anuou ta&idePe wg pwTtope-
noépTep aAA kat umnd tTnv KAAuWn Tou amAou TtoupioTa
otnv ANBavia petd tnv mtwon tou Teixoug. Amnd Kel po-
€kuav ol SUVAMIKEG Tou elkdveg amd pia xwpa umd Ka-
Tdppeuon.

Kowwvik odtipa, and tnv dAAn, Bprikape ota €pya Twv
Mepdoluou Aopévikou Kal Znupou ZTABePn OTNV KON
Toug €kBeon Society. Eikdveg mou mapéneunav otig di-
AonuEg EPWVIKEG pWTOYPAPieq TNG ayYAIKNG Kolvwvi{ag
and Tov Kuvikd Martin Parr. Ot d3Uo 'EAAnveq kat€ypayav
auTtd Tou ot ouvriBelg eakol Twv AAIPOTAIN KOWVWVIKWY
ekdNAWoewv dev anokaAumnTtouy — pia evdlapépouoa €k-
Beon. Ev ouveyxela, a&iCel va avapepbel n véa douleld
™G Muptwg AnootoAidou Shining Armour otnv YKaAe-
pl manifactura. Kivnuatoypagpikég oxeddév elkéveg Tou
npayuatevovral nTuata onwg n «0ToAr», n undvola
aotuvopeuong, acpdielag, opou PEoa OTO AOTIKO TO-

nos Kokkinias, the self-sarcastic, playful, self-portraits
of Venia Bechraki, as well as the faces of people by
Pavlos Fysakis. Some personal shows were also pre-
sented in the Esplanada building, like the Green Proj-
ect in Asia by Yannis Tzortzis, exquisite panoramic
stills taken at the photographer’s amazing journey
with the Green Project team along the old Silk Road.
Apart from the preceding, at the Faliron Delta, the so
called portfolio review was also organized, i.e. brief
encounters of interested photographers with relevant
professionals from the field of photography. Nonethe-
less, some organisational issues arose, probably due
to some hastiness in preparation, which did not allow
for the flawless operation of the event.

Apart from its main programme, APhF:09 also includ-
ed exhibitions at various places scattered all over the
city. From the field of photojournalism and documen-
tary photography, the solo show of John Demos, Alba-
nia, Images on the Edge, 1990-1991 at the Art Centre
in Eleftherias Park was outstanding. One of the most
penetrating documentarians in our country, Demos
traveled both as a photojournalist, but also under the
guise of a plain tourist, to Albania after the fall of the
Wall. His dynamic images of a country about to col-
lapse originated from that era.

On the other hand, there were indications of social
satire in the photographs of Gerasimos Domenikos
and Spyros Staveris at their duo-show Society. Im-
ages reminiscent of the famous ironic photographs
of the English society by the cynical Martin Parr. The
two Greeks documented what the lenses of such life-
style social events typically do not disclose — an in-
teresting exhibition. Additionally, we should mention
Myrto Apostolidis’s new work, Shining Armour, at Gal-
lery Manifactura. Images that almost seem cinemato-
graphic and deal with issues like “the uniform”, the
suspicion of police surveillance, security, and fear in
the urban landscape of a wild, contemporary era.

In a new, smartly designed venue, TAF (The Art Foun-
dation), under Georg Georgakopoulos and Babis Der-
matis, opened the shared exhibition of Vassilis and

upP

Bévia Mnexpdikn, and
ekBeoelq Tou Mouoe{ou
dwroypagiag Oecoa-
Aovikng, Tou Athens
Photo Festival kat
EKTOG OUVOPWV.

Venia Behraki, from
exhibitions of The
Thessaloniki Museum
of Photography, the
Athens Photo Festival
and other out of
borders events.

DOWN

Muptd ArtooToAidou,
ano ekBEoEIG TOU
Athens Photo Festival
Kal ™Q YKaAepl
manifactura.

Myrto Apostolidis,
from exhibitions of the
Athens Photo Festival
and the manifactura
gallery.
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Mdvvng Afou, arnd
ekB€oelq Tou Athens
Photo Festival kat Tou
Arpou ABnvaiwv.

Yiannis Dimou, from
exhibitions of the
Athens Photo Festival
and of the Municipality
of Athens.
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n{o oe pia TpeAr) olyxpovn enoxn.

2e éva vEo, €Eunva oxedlaopévo Xwpo, To TAF (The Art
Foundation), uné tn dietbuvon twv MNwpyou Mewpyako-
mouAou kat Mmdaummn Aeppdtn, eykawidotnkav napdi-
AnAa ot ekB€oelq Twv BaoiAn kat ZtéAlou Zkomehitn. Me
Ti{TAo AvtinoAn kat ot d3Uo avaAlouyv OTITIKA TO {ATNUA NG
(uUOoNG Kal TNG Mo YPuxavaAuTikng umapgng péoa amod
MAdva 1o aPalPETIKA KAl TTOANATNAWG epunvelatua.

TéNog, mpaypatornomfnke yia pia akdua xpovid n oua-
OLKN) TWV POITNTWV TOU gpyaoctnpiou pwrtoypadiag tng
2xoAng Kahwv Texvwv ABrivag, oe empélela Tou kaon-
ynt toug MavwAn Mmnaumouon. Zuppeteixav, peTa&u
AdMNwv, ovépata nou dev eixape Eavadel yYeEVIKWG OE K-
0éoelg pwToypapiag énwg: Apteulg Ayadorouiou, Pou-
Aa Zdvou, Xprjotog KuBepvitng, AAeEAvdpa ZivomoUuAou
aAAd kat kdrolol ou €xouv 1dn ekBeotakn napoucia Ta
Teleutala xpdévia, énwg ot BaoiAng NouAag kat Mava-
YLWTNG ZKOUAOUSNG.

Ma 1o 2010 dev eival BERalo, ocuuPwva pe Toug dlopya-
VTEG, av Ba EavaouykevipwBoUv oL peydAeg ekBEaelq
oe éva Keviplkd Ktrplo Tng ABrvag, ta €E€oda eival oa-
PWG TepdoTia Kat oL xopnyleg dev Bpiokovtal akdun oTo
embupuntd onuelo. Oa ftav Suwg 6,TL KAAUTEPO TIPOKEL-
Hévou va evtunwBel mAéov oto pUaAd Twv ABnvaiwv OTL
kd&be POvénwPo, ot €va kat povadikd anpeio, yivetal pa
HEYAAN GWTOYPAPLKY dlopyAavwaon.

Makptd and ta peydha aoTtikd kEvtpa, uhoToriénkav yia
&ydon ouvexr Xpovid ol TAEOV YVWOTEQ OTO PTOYPAPL-
k6 Kowvd dwtoypapikég Zuvavtioelg Kubrjpwy 2009. Ala-
AEEelg, ekB€oelg, BpaBeia kat To KabBlEpwUEVO ZUVEDPLO
yia v lotopia tng EAANvIKAG dwtoypapiag ouvBEtouy
TO TAl\ TOU VNOLWTIKOU PeTTIRBAN TO Omolo gumveloTnke
npwv and Alya xpdvia o dieubuvtng tou MNdvvng Ztabd-
T0Q. Mpayuartonowribnkav, Heta&l ANwv, n opadiki H
EAAGda tou udx6ou, and tn oulhoyn Nikou MoAitn, ato-
Mk €kBeon tng Natdooag Mapkidou pe TitAo Nekpég
QUOELG, ATOULKY €kBeomn NG véag pwTtoypdpou Maping
ManadomnouAou, oy kEPSLoe To Mepolvd Bpafeio dZK/
ekddoelq tetarto, kat n ouvnBlopévn opadikry ‘EkBeon

Stelios Skopelitis, titled Antipolis, where they both vi-
sually probed into the issue of nature and psychoana-
lytical existence through rather minimal frames that
could be maximally interpreted.

Finally, the group show of the students of the photog-
raphy workshop of the Athens School of Fine Arts took
place for one more year, curated by their professor
Manolis Babousis. Among others, participated pho-
tographers that had never taken part in photographic
exhibitions, like: Artemis Agathopoulou, Roula Zanou,
Christos Kyvernitis, Alexandra Sinopoulou, but also
several that have already been presented in exhibi-
tions in the last years, like Vassilis Noulas and Panagi-
otis Skouloudis.

The organizing committee has not yet decided wheth-
er all the big shows are going to be presented togeth-
er again in a central building of Athens in 2010, as
the expenses have escalated and the sponsorships
have not yet reached a desirable level. It would help
though, if it were inscribed in the minds of people in
Athens that every fall this great photographical event
occurs in a certain, single.

Far from the big urban centres, the now famous to the
photographic public Kythera Photographic Encoun-
ters 2009 took place for the eighth consecutive year.
Lectures, exhibitions, awards and the well established
conference on the history of Greek photography form
the big picture of the insular festival, which was in-
spired a few years ago by its director, John Stathatos.
Some of the events presented was the group show
Greece of Labour, from the collection of Nikos Poli-
tis, Natasha Markidou’s solo exhibition under the title
Still lives 2007-2009, the solo exhibition of the young
photographer Marili Papadopoulou, the winner of the
2008 Kythera Photographic Encounters Young Pho-
tographer’s award/tetarto publications and the recur-
rent Young Photographers’ Exhibition. In 2009, the
Municipality of Kythera Award went to Georgia Imsirid-
ou (editor) for the monograph D.A. Harissiadis (Benaki
Museum), and the Kythera Photographic Encounters —

Viktor Koen, amné
ekB€oelq NG
dwToyPAPIKNG
Ouddag dormrwv
PeBuuvou.

Viktor Koen, from
exhibitions of the
Rethymno Students
Photography Club.
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Néwv EAN\Avov dwToypdewv. To 2009 € aBav To Bpa-
Belo Afupou Kubnpwv n povoypapia A. A. Xapiotddng
(Mouoeio Mnievdkn) kat To BpaBeio ®ZK (yia pwtoypd-
poug kdtw Twv 35 etwv) o MNwpyog Moutdeng pe TNV
epyacia Tou Aouvddeuta aviAika.

Mia pikpr], euxdplotn €knMANEn anotéAeoe yia Ta GWTO-
Ypagikd tng ABnvag n mpwtn dlopydvwon tou dwrto-
ypaeikou 20nugpou, und tnyv enipélela Tou Baoin Nika,
otov Anjuo Meplotepiou Tov lovvio Tou 2009. Exktdg and
evdlapépouoeq JLOAEEELG (T.X. Twv HpakAr Manaiwdv-
vou kat Tdkn T¢ipa), eixape kat tnv €kBeon lMepinAoug,
pia opadikn €kBeon WTOYPAPWY TOU TEEPIRONTOU YaA-
AkoU mpakTtopeiou Magnum Photos. Eival mpaypatikd
evTuNwolakod va katapOdvelg, péoa amnd akakaiodntoug
dpdpoug,oe €va dNUAPXLakS-oUvEDPLOKO KEVTPO Kal va
avTIKPICElG TIG UTEPOXEG PWTOYPAPIEG TOU JLACNUOU
Josef Koudelka. AuoTtuxwg 1o @eoTIBAN €naoxe 6oov
apopd otnv MPowbnomn Twv ekINAWOEWV KAl N TIPOCE-
Aeuon dev NTav n avapevopevn. Amnopével va dolpe av
0a ouvexiotel kat To 2010 n agloonueiwtn autr npoomnd-
Bela KL av Ba mpoPAnBel eviélel kalutepa ota MME kat
oTo owoTo target group.

Ektdg Opwg amnd Ta aplydg KAANTEXVIKA PECTIRAN PWTO-
ypaoiag, eixaue kat TNV eunopikoy TUTIOU PeydAn dlop-
yd&vwaon tng Photovision, and to meplodikd dwtoypdeog,
Tov Mdptio oto mpwnv AvatoAikd Agpodpduio EAAnvi-
koU. MapdAo mou TPOKELTAL YlA [Lla EUMOPIKY €kBeoN,
oL dlopyavwTtéqg MAvVToTE €TAEYOUV va cuumepAdfouv
OTO KEVTPLKO TOUQ TPOYPAUUA eKBEOELG KANAITEXVIKOU
TUou. To 2009 ektébnkav, yla napddelypa, €pya and
v EAAnvikn} dwtoypagikr Etalpeia, and ta TElI dwTto-
ypagpiag ABnvwy Kat elKOVEG YVWOTWY EANAVWOV QuTOPE-
nopTEP KABWG Kal peydAeg pwToypagieg and portfolios
Tou €xel dnuooteloel Ta teheutalia xpdvia To TePLODIKO.
H nodtnta Twv ektebeluévov €pywv TokiAAeL amnd epa-
olTeXVikoU emnédou €wg kKopupaiou emnayyeApatiopou
aM\d autd TteAlkd ouvddel Pe TO YeVIKOTEPO KOVOETTT
g dtopydvwong nou aneubuvetal oe éva eupUTEPO, [N
eEEIOIKEUEVO, PWTOYPAPLKO KOLVO.

MikpdTepa PWTOYPAPIKA PeOTIBAN €ylvav Kal og AAAa

Young Photographer’s prize (for photographers under
the age of 35) was awarded to Giorgos Moutafis for
his project Unaccompanied Minors.

A small, agreeable surprise for the photographic chart
of Athens was the arrangement of the first 20 Days of
Photography, curated by Vassilis Nikas, at the Munici-
pality of Peristeri, in June 2009. Apart from interest-
ing lectures (i.e. those of Heracles Papaioannou and
Takis Tzimas), there was also the exhibition Periplus:
Magnum Photographers in Contemporary Greece,
a group show of photographers from the reputable
French agency “Magnum Photos”. It is really impres-
sive to arrive, through gaudy streets, to a municipal
conference center and suddenly face the magnificent
photographs of the famous Josef Koudelka. Unfortu-
nately, the festival promoted its events deficiently and
the attendance levels dropped beneath what was an-
ticipated. One wonders whether this remarkable effort
will be continued in 2010 and whether media coverage
will be wider and targeted towards the proper public.
Apart from the purely artistic photographic festivals,
there was also Photovision, the great event of commer-
cial nature, organized by the magazine Photographos,
in March at the former East Terminal of the Hellinikon
Airport. Despite its being a commercial exhibition, its
main program always includes shows of artistic merit.
In 2009, for example, there were works by the Hel-
lenic Photographic Society, Athens IVT — Department
of Photography, and photographs of renowned Greek
photojournalists, along with large prints from portfoli-
os published by the magazine in the recent years. The
quality of the works exhibited ranges form amateur to
top professional level but, in the end, this stands in ac-
cord with the general concept of an event, addressed
to a wider, non specialist photographic public.

Smaller photographic festivals took place in other parts
of the country, like Volos (Photographic Club of Vo-
los), Mytilene (Photographic Society of Mytilene) and
Rethymno (Rethymno Students Photography Club), a
fact that proves how widely spread is the web of the
art of photography in Greece. It goes without saying

epdolpog AoUEVIKOG,
ano ekBEoeLg Tou
Athens Photo Festival.

Gerasimos Domenikos
from exhibitions of the
Athens Photo Festival.
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onueia g xwpeag, énwg otov Boho (PwTtoypadikn Ag-
oxn BoAou), otn MutiAfvn (dwtoypaikn Etaipeia MuTt-
Ajvng) kat oto P€Bupvo (Pwtoypadikr) Opdda dotrtntwyv
Pebupvou), yeyovog nou amodelkvUel To MO00 anAwpéva
elval Ta mM\okdpla TNG PWTOYPAPLKAG TEXVNG Otnv EA-
AA&da, aA\d capwg dev pnopel va yivel Aemtopepnq na-
pouciaon Twv mAviwyv. Ané TV AAAn, eival agloonueiw-
To PEpP’ enelv 6TL oto Néo Mouoeio ZUyxpovng Téxvng
Kpntng n opdda Twv otV dlopyAavwoe ATOWIKN TOU
Viktor Koen — mpdkettal yla pia and tiq mo diaitepeq
TMEPIMTWOELG PWTOYPAPWV-ELKOVOYPAPWV TNG XWPAG Ka-
00TL oTa €pya Tou dnploupyel pia auTOVOoUn, TIPOCWTILKY
npayuatikétnta e aAékota dvra.

Mépav autwv, n dwtoypapiki Aéoxn Adploag ouveyilel
TO dpaoTrpPlo €PY0 TNG KAl AMAWVEL TIG EKOECLAKESG TNG
dpdoelg oe dlAPopeq TMOAELG TNG TEPLPEPELAG HE TNV
neplodelouoa €kBeomn AtadpouéG GTTOU CUUUETEXOUV EV-
delkTikd ol Xplotiva Mnapunr, Kwotag Toouudkog, Av-
dpéag Karodkog, Anurtpeng MAAANgG kat dAhot. EiBlotal
ouddeg Kal AEoXeqg TNG TMEPLPEPELAg va auvepydlovtal
Kat va avtaAdooouv ekBEaelg Tipokelévou va dladobel
nepatépw N 3pAon TOUG Kal N aydrn Toug yla Tnv Téxvn
™MQ PWTOoYPAP(aq. Ze AuTEG TIQ EKINAWOELG AVAKAAUTTTEL
Kavelg onuavtikd €pya al\d eAhoxeuel mavta Kat o Kiv-
dUVOQ HLAG TILO €PACITEXVIKAG TAUTOTNTAG £PYWV.

H ®QTOIrPA®IA ZE IAPYMATA, TKAAEPI KAl AAAOYZ
KAAZIKOYZ H ENAAAAKTIKOYZ XQPOYZ

dwToypaplkdg opyaoudg propel va arnokakeobel autd
Tou oUVERN Pétog oe dldpopoug ekBeTlakoUg XWEOUG.
Ektdg and to 6Tl YVwoTéQ YKAAeP( eMmkevTpwOnKav tnv
{dla enmoxn otnv téxvn TG Pwtoypagiag, n teAeutaia
€3lve QUVAIKA TO «TIapwv» Kal o€ deKADEG OUADIKEG €L-
KaoTIkEG ekBEoelg Tou €ylvav avd tnv EANASa. Eixaue,
Pép’ enelv, otnv onadikn Subjective Visions (CUANOYN
oulyxpovng Ttéxvng amd Tnv eukardotartn kupia Stella
Kesaeva andé 1 Pwoia), oto Molhitiotikd Kévtpo Tou
MopowTikoU IdpUuatog EBvikig Tpamélng ©esooalo-
VKNG, pwToypapikd €pya Tou TePIBONTOU Kal TPOKAN-
TIkoU Apepilkavou Robert Mapplethorpe. Ané tnv dAAn,
otnv ABnva eixaue, yia napddelypa, tnv mapouciaon

that we are not in position to present all events in de-
tail. It is worthy of note, on the other hand, that, in the
new Cretan Museum of Contemporary Art, a group of
students organised a solo show of Viktor Koen — one
the most singular cases of photographers/illustrators
of the country, as in his works he creates an indepen-
dent, personal reality with weird creatures.

In addition, the Photography Club of Larisa still pur-
sues its vigorous work by expanding the range of its
exhibitions to various peripheral cities with the travel-
ling show Diadromes/Routes, in which some tof the
participants are: Christina Barbi, Kostas Tsoumakos,
Andreas Katsakos, Dimitris Pallis etc. It is a common
practice that groups and clubs from the provinces
cooperate and inter-exchange shows so as to dis-
seminate their actions and their affection for the art
of photography. In such events, one might discover
important works, even if the danger of rather amateur
cases always encroaches.

PHOTOGRAPHY IN FOUNDATIONS, GALLERIES
AND OTHER ESTABLISHED OR ALTERNATIVE
PLACES

The profusion of events that took place this year in var-
ious exhibition spaces might justifiably be considered
a photographic orgasm. In addition to the fact that
well-established galleries focused, simultaneously, on
photography, this art was forcefully present in tens
of group shows that took place around Greece. For
instance, there was the group show Subjective Visions
(from the contemporary art collection of the affluent
Stella Kesaeva from Russia) and also photographs by
the notorious and provocative American Robert Map-
plethorpe, at the National Bank of Greece Cultural
Foundation in Thessaloniki. On the other hand, in Ath-
ens we visited such events as the exhibition of contem-
porary photographs by the creators Jeff Vanderpool
and Greg Papazafiriou in Rooms2009, organized by
Kappatos Gallery. Postmodern images from the recent
travels of the two artists around Uganda — where, by
the way, they are preparing an unusual art centre. Or,
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Mwpyog Mpivog, and
ekBEoelq Tou Mouoeiou
dwrtoypagpiag Oeocoa-
Aovikng kat Tou Athens
Photo Festival.

George Prinos, from
exhibitions of The
Thessaloniki Museum
of Photography and
the Athens Photo
Festival.
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Eun Kapaylaw(dn, aré
€KkBeon NG ZXONNG
Bakaho.

Evi Karagiannidi, from
an exhibition of the
Vakalo School of Art
and Design
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oUYXPOoVWY PWTOYPaPLwV arnd toug dnuioupyouq Jeff
Vanderpool kat Greg Papazafiriou ota Rooms2009 tng
AiBouoag Téxvng Kammndrog. Metapoviépveg elkdveg
and 1a npdoeata Ta&idia kat Twv dU0 KAATEXVWY OTNV
Ouykdvta — émou, MapeprmnTévIwg, eTolndlouv éva 1oL
OTUTIO €lIKAOTIKG KEVTPOo. EmmnAéov, oto mhaiolo tng €t-
KaoTIKNG dlopydvwong ReMap 2 e(dape tnv Eexwplotn
ouadikn ékBean 500 rtatdid, 500 kduepeg, €va MPOTLeKT,
utté TNV KaBodriynon tou pwtopendptep Pauli Xaivrdp,
émou 500 maldld OToug MPOCPUYLIKOUG KATAUALOUOUG
MaAatotviwv Tou ABdvou éAaBav amd pia pnxavr pag
XPNOEWG Yla va ekppacTolv eAelbepa.

AKOUN Kal oTnv eTrOLA €KBEON TWV OTIOUDACTWY TNG ZXO-
NG BakaAd Art and Design otnv TexvomoAl Tou Arjou
ABnvaiwyv, mMoAAd amé ta €pya ATav WTOYPAPIKd, oa-
PWG OPWG TILO POLTNTIKOU TUMESOU. ZEXWPLOE 1 SOUAELA
g EUng Kapaylavvidn Athenes: Aprés 7 jours a Paris,
nonTikég aAAd tautdypova éviova oUyXpoveg elkOVeEQ
and TIG HOVAXIKEQ VUXTEPLVEG TIEPIMAAVNOELG TNG dNL-
oupyou oTn PeyaloUTIoAN.

‘ONo autd To ekbBeolakd navdaiudvio anotelel SUwg Kat
pia amnd Tiq Baoikég attieg TG oUyxXuoNng Tou UTAPXEL
evioTe OXETIKA e TO TIOU apxilouv i TeAelwvouv Ta dpla
NG PWTOYPAPIKNAG TEXVNG O OXEON HE TA EIKAOTIKA Ye-
vikoTtepa. Ki amd kel Eekivouv apketd mpofArjuaTa mou
arnoteAoUVv Ouwg avtikeipevo AANG HEAETNG.

Mia oAU onuavTikn €ékBeon E€vou dnuioupyou Hpbe otnv
npwTtelouoa ato KAe(oWOo TNG XPovLdg: Tou Aueptlkavou
Leon Levinstein, oe empélela MAGtwva PIBENAN (o oroi-
0G, MAPEUMIMTOVTWG, ouvex(lel akABEKTOQ TIQ JLAANEEELQ
Kal Ta XapaKTNPLoTIKA oguvdpld Tou oto Mouoeio Mre-
vdkn, otnv ENAnvoapepikavikr ‘Evwon kat otn Z0po). O
Levinstein, évag petp TG aompdpaupng pwtoypapiag,
avnkel oe ekelvn ™ yevid pwTtoypdewy TIoU Tapryayav
a&léhoyo €pyo alld moté dev emdiwEe va to mpoRdAAel
Wlaitepa, {wvtag oe xaunAoug tévoug. Mpv and tnv
€ékBean Tou teheutaiou, otnv EAAnvoauepikavikr] ‘Evw-
on ¢o&evrionke Tov NOEUBPLO Kal N ATOMIKA Tou eri-
ong Apeptkavou Larry Fink pe kamoleg KaA€q TUNWUEVEG
elkoveq (eldlkd amnd tnv evotnta Moses Soyer’s Studio)

within the framework of the international platform for
contemporary art ReMap 2 we witnessed the unique
group show 500 Cameras for 500 Children, a project,
under the guidance of the photojournalist Ramzi Hai-
dar, where 500 disposable cameras were handed to
children at the Palestinian refugee camps in Lebanon,
and let express themselves freely.

Even in the annual students’ group exhibition of the
Vakalo School of Art and Design at the Technopolis
of the City of Athens, many of the works were pho-
tographic, even though evidently of student level. A
work that stood out was Evi Karagiannidi’'s Athénes:
Aprés 7 Jours a Paris; poetic, and, at the same time,
vivid contemporary images of the lonely nocturnal
wanderings of the artist in the city.

Nevertheless, this maelstrom of exhibitions is one of
the basic reasons for the prevalent confusion on the
limits of the art of photography in relation to other
visual arts in general. And from this many problems
arise, a matter which will have to constitute the sub-
ject of another study.

A very important exhibition of a foreign artist reached
the capital just before the close of the year. That of the
American Leon Levinstein, curated by Platon Rivellis
(who, by the way, continues his lectures and charac-
teristic seminars undaunted at the Benaki Museum,
the Hellenic American Union and Syros.) Levinstein,
a master of black and white photography, belongs to
that generation of photographers who produced re-
markable work without intending to promote it widely,
keeping a low profile instead. Before this show, the
Hellenic American Union also hosted in November the
solo show of another American, Larry Fink, with some
fine prints (especially at the unit Moses Soyer’s Stu-
dio) as well as some from the series on social events,
which were, however, projected only in digital form.
On the other hand, the most recent of his photographs
from the election campaigns of Obama and Clinton
were relatively mediocre. The Hellenic American Union
has been an active part of the photographic map of
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Kaotag Kohnpévog,
and ekBeoelg g Ash
in Art.

Kostas Kolimenos,
from exhibitions of Ash
in Art
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Méwwng Ztabdrog, and
ekBgoelq g AlBouoag
Texvawv ABnvov.

John Stathatos, from
exhibitions of the
Athens Art Gallery.
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KaBwq Kal oplopéveq armod Tn oelpd TWV KOWVWVIKWV €KON-
Awoewv Tou TpofdAAovtav dpwg otnv €kBean pévo oe
Yn@Lakn Hop@ry. ZTov avtinoda, OXETIKA HETPLEG NNTAV Ol
o nMPOoPATEG PWTOYPAPIEG TOU and TNV MPOEKAOYIKNA
kaumndvia Tou Oundua kat Tng KAivtov. H EAAnvoapuept-
kavikr) ‘Evwon avrikel edw Kal Xpdvia oTov QWTOYPAPLKO
X4pTn NG NMpwtelouaag, emipével BERala otig eAAnvoa-
HeplkavikoU xapaktripa ekB€oelg kat 6a d&ile (owg HeA-
AovTiKd va doupe va ektiBevtal kat pwToypdpol AAwv
XWPWV.

‘Eva dA\o onuelo avagopdq otov ipoavagepBgvta xdap-
™ elval kat n ykaAepi MaupouixdAn 55 twv EEapxeiwv.
To peydho aplépwpua tng xpovidg eméleEav ot utteubuvol
va TO KAvVOouv OTnVv akpdfouod TIOAWVIKY) pwToypadia.
Apevdg pe Tnv atouikny Tng Anita Andrzejewska, pe tnv
€kBean Light of Iran, Soul of Persia kL apeT€pou e T di-
AAeEN Tou dleubuvTr TOU MOAWVIKOU PECTIRAN PwTOYPA-
¢lag Tou Lodz Krzysztof Candrowicz tov priva Nogupplo.
Enilong, vwpitepa nmapouciaoce yia tpitn popd €kbeon
pwTOoPENOPTAL Yia Ttoug Mpdopuyeg Tou Kdouou, oe
ouvepyaoia pe to ypapelo g 'Yrnatng Apupooteiag yia
Toug Mpdopuyeg atnv EANGda (€pya Toug €xouv 1\dn ek-
B€oel peTa&u ANwv ol MapiAéva ZtapuAidou, Ztepavia
Mildpa, AouiCa MkouAtapdkn kat Avdpgag Zpapaydng).
dwtoypapikég ekbgoelq mapouoiacav unép To O€ov
dldpopeq kevtplkég YKahepl onwg ol Kalfayan, Xippas
Kal ZoUUroUAdKn aAAd kat oe pkpdtepo Babud n AA,
10 Kévtpo Texvwv Abnvawv, tTo MEPITEXNQN, ot Cats &
Marbles kat n Xwpog Téxvng Hwg. Oplouéveg popég, ol
YKaAepi mapoucialav ekB€oelg pwToypapiag TauTdXpo-
va, oe onueio mou Ba pnopouoe kaveig va pavraoTel kat
éva kowvé mAaiotlo dpdong.

Ztnv ykaAepl Xippas Eexwploe n opadiky} oUyXpovwy eN-
Mvov pwtoypdewv Mpayuatikétnteg kat rmbavotntes
utté TV empélela tng AAeEdavdpag MdéoxoBn mou €ylve
oto nAaiolo tou Athens Photo Festival09. ‘O,Tt o ouy-
XPOovo unopel va mpoBAaAel N EAANVLKY QWTOYPAPLKY| OKN-
VI UMHPXE OTN OUYKeKPLUEVN €kBean. Kuplapxouoav, Be-
Baiwg, Ta peydAa Tunwuata, KATL ou To eMITAgoEL KaTtd
Kdrolo Tpdmo n ouyxpovn ayopd, aAAd To OA0 OTAOLUO
g €kBeong NTav OUOAOYOUMEVWG TETUXNMEVO. TMOAU

the capital for some years now, insisting of course on
exhibitions of hellenic-american character; it would
probably be worth it, if in the future we could attend
exhibitions of photographers from other countries, as
well.

Another major point of reference on the afore-men-
tioned map is the gallery “Mavromixali 55” in Exar-
chia. Its curators selected to devote the yearly trib-
ute to the thriving Polish photography. At first, with
Anita Andrzajewska’s solo show, Light of Iran, Soul of
Persia, and after that, in November, with the lecture
of the director of Lodz Art Center and Foundation of
Visual Education, Krzysztof Candrowicz. Moreover, it
presented earlier on for the third time a photojournal-
ist exhibition on world refugees, in cooperation with
UNHCR Greece (presenting work by Marilena Stafyli-
dou, Stefania Mizara, Louisa Gouliamaki, and Andreas
Smaragdis etc).

Photographic exhibitions were presented excessively
in a variety of galleries like Kalfayan, Xippas, Zoum-
boulakis and in a smaller scale at AlphaDelta, the Ath-
ens Art Gallery, Peritechnon, Cats & Marbles and Eos
Gallery. Sometimes the galleries were presenting pho-
tographic shows simultaneously; it was as if they had
set a shared action plan.

The outstanding event at Xippas gallery was the group
show of contemporary Greek photographers, Realities
and Plausibilities, curated by Alexandra Moschovi that
was included in the Athens Photo Festival09 program.
The most contemporary trends in the Greek pho-
tographic scene were exhibitied in this show. Large
prints were, of course, dominant, somewhat follow-
ing the demands of the current market. Yet, the over-
all mounting of the show, was undoubtedly inspired.
Nikos Markou’s images of Athens from high up, al-
most voyeuristic, were very powerful. Also Evangelia
Kranioti’s images of the seemingly insignificant details
that surround us, like a dog gazing at the city, through
a window, were inscribed in our memory. The diptych
of the election campaign fever, by Yiorgis Yerolym-

Mdavog Kokkividg, arnd
ekBeoelq TG ykahepl
Xippas, Tou Mouoeiou
dwrtoypagiag Oeocoa-
Aovikng kat Tou Athens
Photo Festival.

Panos Kokkinias,
from exhibitions of the
Xippas gallery, The
Thessaloniki Museum
of Photography, and
the Athens Photo
Festival.

PHOTOGRAPHY

377



PQTOMPAGIA

378

duvatég ol elkdveg Tou Nikou Mdpkou plag Abrivag and
WnAd, oxeddév ndovoBAemTikég. Emiong ol pwtoypapieq
™™g Euayyehiag Kpaviwtn Twv @alvopevikd adlapopwy
AeTITOMEPELWY YUPW HaG, OTIWG €vag OKUAOG Tou aTevilel
NV MoAn pé€oa amnd To nmapddupo, AMOTUTIWVOVTAV OTn
MVTHN. XapaKTNELoTIKO TO JIMTUXO TOU TPOEKAOYIKOU
nupetol amnd tov MNwpyn MepdAupno mou npokaloloe
Oldpopeq OKEWPELG OXETIKA Pe TNV OAn TPEAA TwV EKAO-
Ywv. TENOG, yia AAAN pia popd oAU EEXWPLOTEG Ol OKN-
voBeTNUEVEG AOTIKEG OKNVEG Tou lMAvou Kokkivid.

And tnv dAAn, otnv YkaAepi Kalfayan eixaue tnv eukatpia
va doue Tnv atoutkn Tou Ztpdtou Kahapdtn pe B€ua to
ApxiurtéAayog. O yvwotdg pwtoypdpog €nal&e dnuioup-
YIK& pe apyouqg Xpdvoug €kBeong OTn Unxavr) Tou yla va
anoTunwaoel oxedOv ovelpIKd, aAAd OXL YPAPIKA, EIKOVEG
and Tig eAANVIKEG BAAaocoeq. Mapd To pikpd pEyebog TG
€kBeong, jtav and ekeiveg mou A&Llav To evolapEPOV TOU
kowvouU. Nwpitepa, Tov deBpoudplo, oTnv YKaAepl EKTE-
Onke n oknvoBeTnUEVN dOUAELd TOU DleBVWG avayvwpl-
opévou pwtoypdpou Tarek Al-Ghoussein. Eikdveg mou
oxoAlalav Ta oTepedTUMA TIOU UTIAPXOUV OXETIKA HE TNV
arnelkovion Twv Malatotviwv kat Twv ApdBwv wg TPOUO-
kpatwv ota MME. Z1ig pwTtoypagieg npwtaywviotoloe
o (dloq o Al-Ghoussein, k4Tl Tou ocuvnBileTal oTnv PwTO-
YPAQIKA TEXVN, He vav Tpdmo Tautdxpova coBapd alAd
Kal oaTiptkd. Téhog, otnv avtiotolxn ykaAepi Kalfayan
otn ©egoalovikn ekTEONKe n douleld Tng Pdviag MméN-
\ou, €pya PELIKTNG TEXVIKNG Ta orto{a €xouv wg BAon Toug
naAlég pwTtoypapieg Tou 1920.

2NV YKaAep{ ZOUUMOUAQKN TAPOUCLACTTNKE 1 ATOWIKY
Tou OAN\avdou lvo Eman tov MdpTio, pia ékBeon e elko-
veg-loTopieq émou eniong mpwtaywviotoloe o dnpioup-
YOG He €vTovn TNV ETIPPOY) COUPEAALOTWY SNLIOUPYWY
Tou napeABdévTog.

And TIq o duovonTteg, 0€ TIPWTN AvVAYVWwOoT), SOUAELEQ
mou ektédNKav, Atav To Mepl avéuwv, rnepl uddtwy, nepl
onwv Tou Mdvvn Ztabdtou otnv AlBouca TExvng Abn-
vav. Eyxpwueg elkdveg and XWHATEPEG TOU PALVOLIE-
VIKA Joldlouv «doxnueg» aAd ota épya Tou XTabdrtou
arokToUV pia dIKY) Toug, UTtoBdATIouca opoP®Ld ToU TIG

bos, generated a range of thoughts on the elections’
craze. Finally, once more, the directed urban scenes
by Panos Kokkinias were exceptional.

In another space, the Kalfayan gallery, we were given
the opportunity to visit the solo exhibition of Stratos
Kalafatis, on the Archipelagos. The famous photog-
rapher used slow shutter speeds on his camera cre-
atively and quite playfully, in order to capture images
from the Greek seas, in an almost dreamy, but not
picturesque, manner. Despite its small size, it was one
of the exhibitions that deserved a wider public. Earlier,
in February, the same gallery exhibited the directed
work of the internationally acclaimed photographer
Tarek Al-Ghoussein. Images that commented on the
existing media stereotypes in the depiction of Pales-
tinians and Arabs as terrorists. The protagonist in the
photographs was Al-Ghoussein himself, a practice
common in photography, in a way that was serious,
but at the same time satirical. Finally, the Thessalo-
niki branch of the Kalfayan gallery presented the show
of Rania Bellou, mixed technique works based on old
photographs from the 1920’s.

Zoumboulakis gallery presented the solo show of the
Dutch Ivo Eman in March, an exhibition with picture-
stories; in this case also, the creator enacted the main
character, highly influenced by the surrealists of the
past.

One of the hardest to comprehend, at first sight,
works exhibited was On Airs, Waters and Places by
John Stathatos at Athens Art Gallery. The colour im-
ages of refuse dumps seem “unattractive”, but in the
works of Stathatos they get to possess an underlying
beauty that transforms them to something new, some-
thing different. Within the unattractiveness of things
around us, the Greek photographer reinvents our
waste, and suggests it to the startled viewer as a new
form of beauty. After that, the same gallery exhibited
the work of the graduate of the Athens School of Fine
Arts, Christos Simatos, titled Canny — Uncanny. It was
a series of multiple photographs from the abandoned

ABnvd Xpdvn, and
ekBEoelg TG YKaAepl
Cats & Marbles.

Athena Chroni, from
exhibitions of the Cats
& Marbles gallery.
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METAUOPPWVEL O€ KATL VEO, KATL SLAPOPETIKS. Méoa otnv
aoxnula Twv mMpayudtwy yupw pag, Ta andéfAntd pag,
0 EANANVag PWTOYPAPOG avakalUmTel Kat mpoTeivel oTov
Eapviaougvo Beatn Tn véa opopeld. Katdmiv, otnv dla
YKaAepi ekTEONKE N douAeld Tou amo@oitou TG AvwTtd-
™G ZXoAng KaAwv Texvwv ABrivag Xpiotou Zipdtou pe
T{tAo Otkelo-Avoiketo. Anhadr| pia oelpd TOAATAWDY Pw-
TOYPAPLWV and TO eyKATAAEAEIMUEVO «Zevia» TnG Mdpvn-
0aqg ue TiIq onoleq otdxeue va poBAnuatiost OXeTIKA pe
TO TL eival evtélel olkelo 1§ avoikelo yia Tov kabgva pag.

EvdlapEpov eixe kal n otepeokotiky doUAeld TG Abn-
vdag Xpovn mou ekt€Bnke otnv YkaAepi Cats & Marbles
OTIG apX€Q TNG XPOoVLAg. AoTipdaupPa AUTOTIOPTPETA HE
Ta ornoia N pwtoypdpogq embupel va Mpokaléoel Yuyxa-
VOAUTIKEG OKEWPELG OTOV BeaTr TNG. TN OUVEXELQ, elxaue
TNV ATOUIKNA Tou TpwToeupaviiopevou Oavdon Otkovo-
pou oto Xwpo TExvng Hwg. Kovtivd, HivipaAloTikd mAdva
neplepywV QVTIKEIUEVWV TIOU AVAKAAUTITEL OTLG TIEPINYT)-
oelg Tou, elte otnv MOAn eite otn QUON, TOU apopoulv
oe PIN0OOPIKA Kal olkoAoyLkd {ntripata. AANG kal otnv
vkaAepi Elpudg TG oupnpwtelouoag eliXape TNV aToul-
kAl Tou Kwvotavtivou Kiooa pe tn véa tou douleld Nu-
XTEPLVA TOmia: ATUOOPALPIKEG VUXTEPIVEG AARYELG ToOU
apopouv oe unap&lakd Kal JETAPUOLKA (TN HaTa.

Mépav Twv YKkaiepl, n pwtoypapia eixe TNV TIUNTIKY TNG
oe moANoUG dANoug ekBeolakoUlg 1 dladpacTIKOUG XWw-
poug Tng Xxwpeag. MNa napddetypa, otn ©ecoalovikn n
oudda dwtomndpol dlopydvwae, oe emipélela Tdoou Zxi-
Ca, yla T€taptn guvexn xpovid tn dpdon Ing H pwrtoypa-
@la ota Kapg-unap. e avt(oTolxo HEPOG, 08 KAPE-Unap
™™g ABrvag, n EAEvn Tpldvtn pe tiq Adpateg moAelg Ka-
T€0e0€ TO OTITIKO TNG TAESIWTIKG NUEPOADYLO.

2ToV eVAANAKTIKS XWpo Tou Ash in Art, ekté€Bnke n dou-
Aeld Tou Kwota KoAnuévou lMapouaieg-Arouaieg, katd
™ didpkela Tou ElkaotikoU deoTiBAA ou dlopyavwvel
0 OUYKeKPLUEVOG popéag. Eikdveg-amopelvdpla Tou ma-
peABOvTOG, autou mou ummp&e kat MAEov umndpxel Hévo
0Tn 0Qaipa Twv avapvioewy, Katé€ypaye o pwTtoypapoqg
OTO €YKATAAELUUEVO TIPOYOVIKO TOU OTtiTl. ANAG Kal oTov
nmoAuxwpo Ayyélwv Briua tng ABrivag o Kwotag Mao-
o€pag napouciace MOINTIKEG ELKOVEG EYKATAAEIUUEVWV

“Xenia” hotel on mount Parnitha, through which he
aimed to make us wonder what is considered, after
all, familiar or unfamiliar by each one of us.

The stereoscopic work of Athena Chroni, exhibited at
Cats & Marbles gallery in the beginning of the year
proved of interest, as well. Black and white self-por-
traits through which the photographer wishes to pro-
voke psychoanalytical thoughts to her viewer. After
that, there was the solo show of the newcomer Thana-
sis Economou at Eos Gallery. Minimalistic close-ups
of strange objects that he discovers in his travels, ei-
ther in the city or in the countryside, referring to phil-
osophical and ecological matters. At Eirmos gallery
in Thessaloniki, we viewed atmospheric night shots
that relate to existential and metaphysical issues at
the solo exhibition of Konstantinos Kissas, Nighttime
Landscapes.

Apart from the galleries, photography was credited
in many other exhibition or interactive spaces within
the country. For example, in Thessaloniki, the group
Fotoporoi organized, assisted by Tassos Schizas, its
action Photography in bars and cafés for the fourth
consecutive year. In a similar place, a coffee bar in
Athens, Eleni Trianti, presented through her Invisible
Cities her visual travel diary.

The work of Costas Kolimenos Presences — Absenc-
es was exhibited at the alternative space “Ash in Art”
within the framework of their arts festival. Images, rel-
ics of the past, of what used to be and now belongs
only to the sphere of memories, all were captured by
the photographer in his abandoned ancestral home.
Also, in the multifunctional space Aggelon Vima, Cos-
tas Masseras exhibited poetic images of abandoned
harbours and deserted beaches.

The award-winning photographs of the prestigious
Dutch photojournalism contest World Press Photo
Awards were the material for an outstanding exhibi-
tion (May 2009) at the arrivals lounge of the Athens
International Airport. One of the photographs exhib-

Neutépng Mitapdkng,
and ekOEoelq eKTOq
OuvOPWV.

Lefteris Pitarakis, from
out of the borders
exhibitions.
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AMQVIOV KL EPNUWY TIAPAALWY.

Mépav toutou, oTo XWPO apiewv Tou AleBvouqg Agpo-
Apéva ABnvwv Eexwploe 1 €kBeon Twv BpaBeupévav
€LKOVWV TOU €YKUPOU OAAav3IKoU dlaywviopoUu pwTope-
noptdl World Press Photo Awards tov Mdiwo tou 2009.
Avdueoa OTIG CUUUETOXEG, EKTEBNKE Kal N BpaBeupévn
elkova Tou ‘EAAnva Madvvn KoAeoidn and ta dekeppplavd
eneloodia Tou 2008 (0.0. 0 KoAeoidng €kave Kat ATOUIKN
€kBean To POWONWPo oe dlopydvwon Twv MNatpwv Xw-
plg Zuvopa otnv TexvomoAl Tou Afjpou ABnvaiwv). Katd
néoo OUwWG eMIOKENMTOVTAL Ol APTL apLxBévteq emPBdreq
TIq €KBEOEIG TIOU TPAyUATOTOolOUVTAlL OTO AgPOJPOLO
arnotelel €va epwTna.

Makptd and Ta peydAa aotikd kévrpa Kat oe €va vnol
mou o@puUlel and pia 1OLdfouca KAANITEXVLKY eVEPYELQ,
otnv Trjvo, mapouctdotnke opadikn €kBeon and Ta ap-
xela Tng EAAnvikrig dwtoypapikng Etaipeiag, oe emue-
Aela Tou Aplotel(dn Kovtoyewpyn. ZTO UTIEPOXO KTINPLO
Tou I3pUpatog TnviakoUu MoALTIopoU eKTEBNKE HEXPL TOV
OkTwpplo pa eupeia ermhoyr) and epwTtoypapieg maAat-
WV KAl VEwV peAwv TG EQE. MapdAo mou To OTACLO TNG
€kBeang Mpokalouoe KAmola epWTNUATIKA (N Aueon ou-
CeUEn TIO KAQOIKWV QWTOYPAPLOV e Ynelakd enegep-
yaouéveg npdoparteq €lkOveg NTav KANMwG mapdtaipn),
n euxapiotnon Tou Beatn MpoepxdTav amnd elkOveg oav
auTtég Tou E. Anuntptddn, A. Xaptotddn, E. ToouAéAn, A.
Zoupr}. AN\A kat otn @ecoalia eldape TNV ATOMIKYA TOU
Aaptoaiou pwtoypdpou Xpriotou Xat{dyAou e mavopa-
MHIKEGQ pwToypapieg Tou amnd Ta&(dia nmou €xel KAvel oTnv
Apyevtivi Kal otn XIAf) aAAd KL and Tov TOMOo KATaywynq
Tou.

Ev katakAe(dt, éva TakTikd TMAEov @alvouevo amoteAel
kd&be xpdvo, oto didotnua Maiou-louviou, n napouaciaon
TWV OMAdIKWV eKBETEWY TWV OTIOUSACTWY dLapdopwV dn-
MOTIKWV epyaotnplowv ¢wTtoypadiag maveAhadikd. Ekel
propel va avakaAuyel kavel(g Hikpoug, TPwTOAEIOUG Pw-
Toypaglkoug Bnoaupoug, yU' autd kat a&ifel va emioke-
¢tel TIq ouykeKkpléveg ekBETELG KL OXL va TIg arnoppiyel
eEatiag evdg mbavou epaottexviopou. AwdtL évag ava-
YVWPELOUEVOG ekBealakdg XWpog dev amotelel mdvrtote

ited with an awarded work by Yannis Kolesidis on the
Athens December 2008 riots (note: Kolesidis also pre-
sented a personal show in the fall organised by Mé-
decins Sans Frontiéres at Technopolis of the City of
Athens). One may wonder though, to what extent do
the passengers that have just arrived care to visit the
exhibitions housed at the airport.

Away from the urban centers, on Tinos, an island that
bustles with peculiar artistic energy, a group show
was presented, with works from the archives of the
Hellenic Photographic Society, curated by Aristides
Kontogeorgis. At the fabulous building of the Cultur-
al Foundation of Tinos a wide range of photographs
by old and new members of the HPS was exhibited
up to October. Although the presentation of the arti-
facts was puzzling (the neighbouring of classic pho-
tographs with digitally processed recent images was
somehow discordant), the viewers derived immediate
pleasure from photographs like those by E. Dimitria-
des, D. Harissiadis, E. Tsouleli, A. Xouri and others.
In Thessaly, too, we attended the solo exhibition of a
photographer from Larisa, Christos Chatzoglou with
panoramic shots from his trips to Argentina and Chile
along with some from his hometown.

To round up our presentation, a tendency recurring
now annually, between May and June, is the presenta-
tion of the group shows of various municipal photog-
raphy workshop students all over the country. In such
shows one may discover small juvenile photographic
treasures, so it is worth visiting such events instead
of rejecting them for their potential amateurism; even
an established exhibition space is not in position to
safeguard the quality of its shows.

GREEK PHOTOGRAPHY IN INTERNATIONAL DES-
TINATIONS

The promotion of the Greek photographic creations
abroad has not yet reached the desired standards.
Some methodical steps have been taken by certain in-
stitutions and individual photographers. However, we

Ela KaAnaddkn,
and ekOEoelq eKTOG
OuvOPWV.

Eva Kalpadaki,
from out of borders
exhibitions
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€yyunaon MoloTIKNG €kBeomng.
H EAAHNIKH ®QTOIPA®IA ZE AIEONH TAZIAIA

H mpoBoAn Tng eAANVIKNG pwToypaAPLlKNG dnuioupyiag
oto eEwTePlkd dev €xel GTAOCEL AKOUN OTO emBUUNTO
eninedo. MNvovtal B€Rala Ta Teheutaia xpodvia ouoTnua-
TIKEG KLV OELG amd KATIOLOUG POPE(g KL and OpLOUEVOUG
PwTOoYPAPoug, aA\d oe Kapia repinTwon dev propoulpe
va opthoupue mepl emapkolq eAANVIKNG Tapouaiag oTig
QVETITUYMEVEG TTIONTIOTIKA XWPEG TOU KOTHOU.

MNvwotol éA\Anveg @wtoeldnoeoypdpol onwg ot Nikog
MnAdg, Aeutépng Mitapdkng, Madvvng Kévrog kat Mav-
vng Mnexpdkng, ouvexiCouv — emmpeacpevol hev Eviova
and tn dledbvry OIKOVOLKY) Kplon kaBdTL guvepydlovtal
pe E€va mpaktopeia — va mapouatdfouv €pyo Toug OTO
eEwteptkd. MNa napddetypa, o Aeutépng Mrapdkng ka-
Tdopepe Pe pia oelpd pwtoypaplwyv Tou and tn Awpida
g M4fag, mou anoTutiwvouV Tov MOAENO HeTAEU lopanA
Kat paentwv g Xapdg, va prnel otoug evaAiot tou dia-
YwviopoU Amnesty International Media Awards.

Agloonueiwtn ftav evrtdég tou 2009 n €kBeon TOU QW-
Toypdgou Kal kabnynti ™G Avwtdtng ZxoAng Kalwv
Texvaov MavwAn Mniaunouon oto yvwotd dwtoypadl-
k6 deoTiBAN T™ng Néag Yépkng. Emiong pe peydAn emt-
Tuxia mpayuatonow)nke n TPWTN ATOWIKY], €KTOG CU-
vopwyv, Tou ABpadu Maulidn oty ykaAkep( Forum am
Schillerplatz Tng Biévvng. Ztnv avatoAiko-kevtplk Eu-
PN, and tnv AAAn, elxaue TNV ATOWULKY TOU PWTOYPd-
pou dpduou Kwota OpddéAn oto nAaiolo Tou Alebvouqg
MrAva tg MnpatioAdBa. Emniong, oto Aivto tng Beverti-
ag napouci{ace T PWTOYPAPLKY TNG eykatdotaon The
Non-Lieu n Bévia Mmnexpdkn oto mAaiolo tng €kBeang
Open XlI. Zmv AyyAia napouciacav, ge ekBEaelg 1) o
ouvEDpPLA, HEPOG TOU PWTOYPAPIKOU Toug €pyou ol Ela
KaArmaddkn, Méhvva Kapwvdpn kat Mapyapita Mupo-
yldvvn. Emiong 6a avapepboupe, €0Tw MYPAUMATIKG,
otnv €kBeon dwe kat ZkiEG ota BaAkdvia, pe Hovadikn
€ANNVIKY] OUMPETOXT auth Tou ZtéAlou Euotabdmoulou,
n ornoia nmpaypatornoriénke Tov Mdio oto BeAlypddi e
0TéX0 TNV MPOoWONOoN TOU JLATOALTIOMIKOU Slahdyou.

can, by no means, speak of an adequate Greek pres-
ence in countries more evolved in the cultural sector.
Renowned photojournalists, like Nikos Pilos, Lefteris
Pitarakis, Yannis Kontos and Yannis Behrakis, go on
presenting their work out of the country, even though
they have been greatly affected by the international
credit crunch, since they cooperate with foreign agen-
cies. Lefteris Pitarakis, for example, managed to enter
the finals of the Amnesty International Media Awards,
with a series of photographs from Gaza that illustrated
the war between Israel and students of the Hamas.
Within 2009, another notable exhibition was that of the
photographer and professor of the Athens School of
Fine Arts, Manolis Baboussis at the famous New York
Photo Festival. The first personal out of borders ex-
hibition of Avraam Pavlidis at the Forum am Schiller-
platz Gallery, Vienna, was also crowned with success.
In central-eastern Europe, a solo show by the street
photographer Kostas Ordolis was incorporated in the
program of the Bratislava Month of Photography 2009.
In Lido, Venice, Venia Behraki presented her photo-
graphic installation The Non-Lieu as part of the OPEN
XII exhibition. In England, at exhibitions or conferenc-
es, Eva Kalpadaki, Melinna Kaminary and Margarita
Myrogianni presented part of their photographic work.
Furthermore, let us mention, even in passing, the ex-
hibition Light and Shadows on the Balkans that took
place at Belgrade in May, with the goal of promoting
intercultural dialogue, in which the only Greek partici-
pant was Stelios Efstathopoulos.

One of the larger institutions, the Thessaloniki Mu-
seum of Photography was present at the significant
European photographic festival, Photoespana; it has
also sent the solo show of Stavros Andriotis, with dis-
jointed images of ancient cities, to Mariupol, Ukraine.
THMP has also dispatched to Bosnia-Herzegovina the
multi-exhibited work of Haris Kakarouhas from Cuba
and to Turkey the, equally famous, series Tobacco
Stores by Kamilo Nolla.

Finally, the Photography Center of Thessaloniki, which
persists in its action out of the borders, organised in

>tpdrog Kahagpdrng,
and ekBeoelg MQ
yKaAepl Kalfayan.

Stratos Kalafatis, from
exhibitions of the
Kalfayan galllery.

Kauiho NoAAag,
arnoé ekBEoeIg eKTOG
OUVOPWV.

Kamilo Nolla, from out
of borders exhibitions.
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Ntévn ©eoxapdkn, and
ekBgoelg Tou Athens
Photo Festival

Deni Theocharaki,
from exhibitions of the
Athens Photo Festival
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Ané peydloug @opeig, To Mouoeio dwtoypapiag Oeo-
oalovikng eixe mapoucia 0To ONUAVTIKO EUPWNAIKO Pe-
OoTIRAN pwToypagiag Photoespana ev €otelle, HeETAEU
AN\wv, Kal TNV atouikn} Tou Ztadpou AvdplwTn, Pe ano-
OTIAOUATIKEG €lKOVEG apXaiwv ToAewv, atn MaploUmoAn
™™g Oukpaviag. EmmnAéov, To M®O €otelle otn Boovi-
a-Epleyopivn tnv moAuekteBelpuévn mMAEov Souleld Tou
Xdpn Kakapouxa amné tnv KouBa aAAd kat otnv Toupkia
v eniong yvwotr ma oelpd Kanvoudyala tou Kauilo
NOAAa.

TéNog, To dpaaotriplo dwtoypadikd Kévipo Osooalovi-
KNG, mou guvexiCel TIg YVWOTEG Tou dpdAaoelg evidg EA-
A4&dag, dlopydvwoe otn Aipa tou Mepol Tnv opadikni
A-npéowrna (Un-faces) érou ouppeteixav: ABpadu Nau-
Aidng, ©®avdong Pdamng, lopunvn MNouAa, Ztalpog Aay-
Tgidng k.4.

O napandvw kat dAAeg mipooTidbeleq Tou yivovrtatl eival
0apwg KahodexoUpeveg al\d anatte{tal mapdAAnAa o
ouolaoTik unooTtriptEn amnd to umnoupyeio MoAltiopou
otnv npowdnon Twv eEANVLV puToyPAdPwy OTo eEwTEPL-
KS. ALOTL TO SUVAMIKG UTIAPXEL KAl OTIG vedTEPEG AANA Kal
oTIG TTaAaldTEPEG YEVIEG dNUIOUPYWV Kal €xel dlaitepo
evoLlaPEPOV aKOUN KAl YIa TOUG pWTOYPaAPIkoUg popelq
TV ANV XWPWV va yvwploouv Tnv eAANVIKY pwToypa-
PIKA OKNV.

ZYMMNEPAZMATIKA: MIA ANNOTIMHZH TOY XPONOY

Ztnv EAA&da uttdpxouv dUo kuplapxeq MAapAAANAeg pw-
TOYPAPLKEG TIPAYUATIKOTNTEG: TNV MPEWTN, EXOUE TOUG
PwTOYPAPOUG oL oTtoioL elTE €XOUV BLOTEL LETW OTIOUDWV
1) EMAYYEAUATIKWY UTIOXPEWTEWY TO SLEBVT] PWTOYPAPIKS
XWPO KL ETMOTPEPOUV OTN XWPA TOUG HE UIA 0aP®G TILO
ouyxpovn patid (dixwg duwg autd va onuaivel maviote
kat 1o a&léhoyn) 1 mapakoAouBoUv cuOTNUATIKA, dleEo-
Olkd T ewToypadia AANwv, Tio €EEAYUEVWV TIOALTLOTL-
K&, Xwpwv KL avaAdywg ennpedlovtal 1) eunveovTal.

2tn Oeltepn PACIKA QWTOYPAPIKY TPAYMATIKOTNTA
éxoupe TO €&NQ oEUNWPO Palvdpevo: ekatovtddeg Ad-
TPEIG TNG PwToypapiag mou Badifouv ue empovn ota
Xvdpla Twv KAAolkwv maitres g ewtoypapiag, dixwg

Lima, Peru the group show Un-faces with the partici-
pations of Avraam Pavlidis, Thanasis Raptis, Ismini
Goula, Stavros Dagtzidis and others.

All the above-mentioned, as well as other efforts are
certainly welcome. Yet, what is required, at the same
time, is the fundamental support of the Ministry of Cul-
ture for the promotion of Greek photographers abroad.
For there is high potential in both younger and older
generations of artists and it would be of particular in-
terest for any foreign photographic institutions to get
acquainted to the Greek photographic scene.

AS A CONCLUSION: AN ASSESSMENT OF THE
YEAR

In Greece there are two dominant parallel photograph-
ic realities: on one hand, there are those photogra-
phers with a firsthand experience of the international
photographic scene due to professional or academic
duties, who return home with a evidently more con-
temporary point of view (which does not necessarily
mean that their work is more significant) or systemati-
cally and meticulously observe the photographic art
of other countries and are accordingly affected or in-
spired.

On the other hand, we witness the following oxymo-
ron: hundreds of photography lovers follow the steps
of the classical masters of the art, without studying
or observing the international and contemporary de-
velopments. To make matters worse, many photogra-
phers are imbued by an excessive amateurism, which
often misguides them regarding the true essence of
the photographic art. One may state at this point Rob-
ert Delpire’s dictum that photography may be easy
but this is what makes it difficult in the end.

If the gap between the two previously mentioned pho-
tographic realities is bridged, it will result in a Greek
photography with a singular identity and the artistic
photography standards in Greece will rise even more.
If we liberate ourselves from the... respectable bonds
of the past and the nostalgia that defines us (still ever

Nikog Mdpkou,
arnoé ekBgoelg g
vYkaAep( Xippas
kat Tou Mouoeiou
dwtoypagiag
©eooalovikng.

Nikos Markou, from
exhibitions of the
Xippas gallery and The
Thessaloniki Museum
of Photography.
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OUWG va peAeToUV 1 va mapakoAouBouv Ta dledvr Kat
o ouyxpova tektalvopeva, aAl\d nmépav autou Kal TIoA-
AouUg pwTtoypdpoug mou JiEnovtat ard €vav urepBoAlkd
egpaacttexviopd, o onolog ouxvd Toug napanAavei éoov
agopd oTnV TMPAYMATIKA oucia TNG PWTOYPAPIKNAG TE-
xvng. Eipriobw ev mapddw, otnv nepintwon Talptddet n
diantiotwon Tou Robert Delpire éTL n eukoAia TG pwTo-
Ypaoiag eival autn mou tnv kdvel eviéAel SUOKOAN.

Av 10 Xdoua avdueoa otig dUo npoavapepbeioeq pwTO-
YPAPIKEG TIPAYHATIKOTNTEG YEQUPWOE(, Ba TipokUYeL pia
eANVIKY pwToypapia pe TautdTnTa Kal 6a avefel akoun
MePLO0OTEPO TO eMIMEDO TNG KAAMTEXVIKAG PWTOYPAPI-
ag otnv EAAGSa. Av aneAeuBepwBoupe and ta... d&la de-
oA Tou TIapeABOVTOG Kat TNG VOOTaAyi{ag mou pag diénet
(eppavrg akOuN Kal 0TIG eKATOVTADEG €IKOVEG PWTOYPA-
PWV TIOU ATOTUTIWVOUV adLAKOTIA EYKATAAELUUEVA KTHpLa
NG XWPAg), YEPUPWOOUE TO XAOUA, ano@UYOUE TOUG
EevikoUqg UUNTIOMOUG KL apouykpaoToUpe (0wg KaAUTe-
pa Kat TIg vedTePES EIKAOTIKEG YEVIEG, TOTE Ba avadube(
TO TMPAYUATIKO QWTOYPAPIKO SUVAIKS TNG XwWpeag, mou
akoun Bpioketal ev pépel kpuppévo. Kal téte Ba pmo-
poupe va ta&ldeloupe oe dlebvry peoTIBAN pwToypapiag
Kat va opAoUpEe epl OUYKEKPLUEVNG, CUYKPOTNEVNG Kal
afléhoyng eAANVIKAG QWTOYPAPIKAG dnuoupyiag Tou
onuepa.

present at the hundreds of pictures of desolate build-
ings that photographers ceaselessly produce), avoid
replications of foreign artists and, perhaps, pay more
attention to the younger artistic generations, then the
real photographic potential of our country, that is to a
certain extent suppressed, will emerge. Then we will
be able to travel to international photographic festi-
vals and defend the existence of a distinct, cohesive
and remarkable contemporary Greek photographic
creation.

Mwpyog MepdAuprnog,
and ekO€oelq g
ykaAepl Xippas Kat Tou
Mouoelou dwtoypagi-
ag Oecoahovikng.

Yiorgis Yerolympos,
from exhibitions of the
Xippas gallery and The
Thessaloniki Museum
of Photography.
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